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Foreword

In 2004, Taipei marked the 120" anniversary of its founding, and even though numbers themselves carry
no special meaning, they do remind us of the city's long history and the culiure it has amassed. Today, 120
years after the founding of Taipei, the sea change brought about by globdlization has made the cities riding the
tip of its tidal waves. If the city can cope with this trend, it can not only become the nodal point of the global
network, but even surpass the nation-state in importance; if not, it will eventudlly be swept away by history
and relegated to the margins of the world. Therefore, facing the onset of the fidal waves of globalization at
her 120" anniversary, Taipei, this leading city of the Chinese world, must no longer be content with being a
fast-changing city with no past, or a fastpaced city with no gravity. She must re-visit her history and culture

in order to re-discover and re-invent her potential.

Hence, the First International Conference on Taipei-ology. This Conference , centered on the theme
"Revisiting Taipei: Metaphors and Metamorphoses,” considered fourteen different aspects of Taipei -history,
trends in thought, immigration, religion, topography, indusiry, literature, language, music, theater, visual arts,
dance, cinema and media. From pioneer setlement fo global metropolis, the conference explored the warp and
weft of the city's culture, delving into its very stuff. By examining it from a variety of angles, we hope fo gain
a new understanding and appraisal of Taipei culture, and thereby bringing it into full fruiion so that Taipei can
take the first step into the third cycle with all the elegance and energy needed at such an occasion.

This city has given us a wealth of love and dreams. I is up to us to give it a bountiful future.

Jor)

Hsien-hao Lico

Commissioner

Department of Cultural Affairs
Taipei City Government
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Abstract

The city of Taipei is celebrafing its 120" anniversary this year. The city was established at that time because Shen
Baozhen envisioned Taipei as becoming the cenfer of Taiwan. As we celebrate this important occasion this year, howev-
er, Taipei's role as the center of Taiwan has seemingly come under considerable question, even more so as a leader in
the Chinese world. To understand this situation, we need to ask and attempt to answer several questions. What exactly
were the reasons for Taipei's rise in the first place? Why has it become treated the way it is now? From where does this
kind of love-hate relationship come? The answer, simply put, is that it is all the fault of modemity.

The roofs of modemnity may be fraced back fo the city. So-called "modemity" originated part and parcel with the
development of the city. In fact, we can even equate the Western term "urbanity" with modernity. Modemity as a word
directly echoes the phase of moderity following the Industrial Revolution, a period when "urbanity" flowered and bore
fruit. Therefore, the love-hate relationship of modernity is also one of urbanity. The love-hate relationship of urbanity in
the West also has its origins long ago, not just beginning with the appearance of modemity. For centuries, the city had
been viewed in the West in opposition to the village, bearing negatfive associations. For a long period of time, the city
was considered a place of sin and decadence. After the mid-19" century, the city took absolute authority over social
resources in the West, owing to the urban origins and the nature of modemity. At the same fime, however, anti-urban
voices also appeared, especially in the new infellectual currents of the latter half of the 19" century and the early 20"
century (which we can refer to as critical modemity). These included two principal forms: Marxist leftist ideology, and the
avant-garde. It is against this backdrop that Taipei twice came to be viewed as a negative symbol and met with crifical
treatment. In the 1970s, during the Nativist Literature Movement, Taipei came to be seen as the representative of the
West in Taiwan and capitalism (in other words, "excessive" modernization). With the rise of "Taiwanese Consciousness"
in the mid-1980s, Taipei came to represent the intransient vestiges of "China" and an "inability to modernize." These
two polarized views of Taipei fully express two different desires and images of modernity, which fogether obscured the
truth and significance of "Taipei Modern".

Starting from when Liu Mingchuan began the work of modemizing Taiwan, Taipei has been the primary channel for
Taiwan's contact with modernity. However, in the process of the dlternating quest for and rejection of modernity by the
people of Taiwan, Taipei has been a source of envy and contempt because of its inability fo completely safisfy the
desires of any single party. A nation-state (especially one in the state-building phase) requires inherent opponents. Taipei,
with @ much more diverse and heferogeneous culture compared to other areas in Taiwan, paradoxically became the
embodiment of that which is "un-Taiwanese" (first "Western" and then "Chinese"). In this mode of thinking, Taipei City
was imagined to be "un-Taiwanese" and "un-modern." Nonetheless, from the perspective of what is currently held to be
common sense, few if anybody would deny that Taipei is the most modem place in Taiwan. According fo its degree of
material advancement or so-called "internationalization," Taipei is indeed modemn. Yet this type of modernity in Taipei
did not start in the present, nor even following the period of Japanese rule. Beginning 120 years ago, through the
efforts and far-sightedness of such pioneers as Shen Baozhen and Liu Mingchuan, Taipei led the way in terms of mod-
emization, for not only Taiwan, but even all of China. Liuv Mingchuan fully inaugurated the task of modemizing Taiwan
with Taipei as its nexus. Taipei modemity as it was set in place by Liv Mingchuan was not just material in nature. In the
developments of later years, discussive modernity (ushering in "new thought") also followed close at hand. The entire
new cultural movement in Taiwan came from China and Japan via its beginnings in Taipei. With the founding in the
colonial period of the Taiwan Cultural Association and the Taiwan People's Party, a movement to promote cultural
enlightenment also arose, including such attempts at cultural modernization as the reform of old customs, equality among
ethnic groups, women's rights, and workers' rights. This could be described as the exploration of the major values of
modemity, and to a cerfain extent, the beginning of infemal criticism of modemnity. In recent years, it has led the way in
the Chinese world to the development of a post-modernist self-examination of early modernity in an attempt to rediscov-
er "diversity." :

Even so, why has Taipei been envied and despised? It is exaclly because its diversity has frampled on the foes of
the nation-state. Nevertheless, diversity is precisely the window of opportunity for a city to transcend itself, to transform
from a locus of bourgeois modemity info a paradise of progressive modernity. The diversity of Taipei, moreover, is dif-

8








